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Hapiss TapHaBcbka - amepuKaHKa yKpaiHCbKOro noxomxeHHs. Ii 6aTtbko Hapoauscs B
YKpaiHi, ane BumywweHni 6y emirpyBatu go CLUA y 1942 poui, Konu psiTyBaBCS Bif
pagsiHcbkoro pexxumy. Y CLUA Hapgis 13 pokis npayroBana B IHCTUTYTi My3ukn y
KniBneHpgi, Ta Kosnin NO3HaNnOMUNIACS i3 YyKPaiHCbKUMW €THIYHUMMW MiICHSMMU,
BUpILUnNIa 3aUMaTUCS TiJlIbKU HapoA4HOI TBop4icTro. Tenep BoHa 36upae nicHi 3 ycix
perioHiB Ykpaiun Ta nonynspu3sye ix. HewjogaBHo BoHa noctaBusa aBrobiorpaghiyHy
mMy3u4Hy n’ecy “Po3buta” Ha 6a3i cTy4eHTCbKOro reaTpy YKpaiHCbKoOro
KaToJ/IMYbKOIo yHiBepcuUTeTy i 3a y4actro 6abycs i3 cena KpsiukiBka — ogHOro i3
HavicniBydiwmnx cin Ha lNMontaBLwnHi.

MepLoto moBoto Hapii 6yna ykpaiHcbka. Ane, pa3oMm i3 TUM, OUTMHOK BOHA BBaXkana, Lo
YKpaiHa HeBig’emHa yactuHa CPCP.

«¥ gymana, Wo HiXTO He pO3MOBASATUME BiflbHO YKPAIHCbKOK, TOMY i HE 6ayunna CeHcy Y
BCill po6oTi, Ky npoBoamna ykpaiHcbka giacnopa y CLUA. [do Toro s nvwe vyna
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po3noBigi Npo YKpaiHy i He Morna ysiBuTuy, WO BOHa peasbHo icHye. LLlocyboTu 5
BiABiQyBana yKpaiHCbKy LUKOJy, BUMaacs cnisatu i rpatu Ha 6aHaypi — npoTe s He 6aynna
y LbOMy 6arato CeHCy i HacOM MeHi XOTifIoCs NPOCTO 3aNUWNTUCA BAOMA i AUBUTUCS
MYNbTUKWN», — 3ragye Hapgiq.

Hapis posnosigae, o BCs ii poanHa 6yna oy>xe mysnyHa: 6paT rpas Ha CKpunui, a BOHa
BiABiQyBana LEPKOBHUIN XOP B YKPaIHCbKIN rpeKo-KaTonmubKi LepkBsi. Toai BoHa xoTina
CcTaTu OMNepPHOIO chiBavykow, NPOTe O4HOro pagy, Nif 4Yac NiTHLOro YKPaiHCbKOro
My3M4YHOro Tabopy, BOHa noyynaa Hapo4HUI Cni....

«BnepLue 8 noyyna HapogHU CTUMb CNiBY Bif XXiHKM 3 Hbto-[>Xepci Ta 3akoxanacs y
Hboro. 1 6yna Taka 3a4apoBaHa, Taka 3axonsieHa. Y meHe 6yna uifib cnisatu y onepi, ane
nicns uboro s XoTiNa HaBuMTKCS cniBaTtu sk 6abyci», — kaxxe Hagis.

Mepwwin pas Hagis notpanuna B YkpaiHy y 1992 poui, konu in 6yno 19 pokis. batbku He
XOTinu Bignyckatu ii ogHy i3 KnisneHga i Tomy BOHa JoAy4nnvcs o nporpamu
YKpaiHCbKOI HaLioHanbHOI acouiadii i cTana BUKnagaykowr aHrnincbkKoi MoBU y
YepHiBusax. Toai BoHa Kynuna 6arato eTHorpadidyHnx 3anuncis, siki CnpaBuin Ha Hei
BeINYE3HE BPa>KEHHS.

«be3nocepenHbO i3 yKpaiHCLKO nicHeto a9 nosHanomunacs y 2002 poui, konm npuixana
3a rpaHToOM CTy[Li iIHO3EMHNX MOB BMBYaTU YKpaiHCbKY. [1puragyto, Sk Togi 3anwna 'y
LepKBY i novyna HapoaHe BUMKOHaHHS LLePKOBHUX MNiCEHb, SIKe nepeBepLUnio BCi MOi
OuviKyBaHHs, — npuragye Hapgjs. —

Bci ntogn maroTb cMMmnaTuyHi Bibpadii, a ocobnmBo 6abyci — KONMOPUTHI BUKOHABL
€THIYHOro cTuno cnisy. Konum Tu yyew umx niogen, To po3yMiell, HACKINbKIM MO-iHWOMY



MO>KHa BMKOHATW NeBHUI 3BYK. [1icns upboro BioKpUTTA-NEpeXunTTs, 9 po3noyana
OOCNioKyBaTN €THIYHMI CTUNb CNiBY BCe BinbLue i 6inbLue».

Hapis mana BnB4YaTun yKpaiHCbKy MOBY Yy JIbBIBCbKOMY YHIBEPCUTETI, HATOMICTb i, pa3om
i3 IHWKMKW CcTygeHTamn, Bignpasunn Ha BonnHb y eTHorpadidHy ekcneguuito. Tam BoHa
3anucysana pPisHOMaHITHI HApPOAHI NICHI | BigYyna Take 3axorseHHs, Lo, NOBEPHYBLUMCH 3
ekcneguuii, caMoTy>KKM noixana y we ogHy — Ha KuniBwimHy i MonTasBLmHy, Wo6b 3anucatm
e BGinblle Takmnx TBOPIB.

«[lesii niCHi — HOTK | cnoBa — 9 BMBYMA Ha CnyX i3 3anucis. [NpoTe cnis i3 6abycammn — ue
LLLIOCb 30BCIM iHLUE, WOChb, WO 3aaTHe 3MiHUTK . 3annc Uuboro He nepenacTb», — Kaxe

Hapis.

Cawme Togi Hapis nepwwuin pas Bigsigana Kpsaukisky — ceno Ha lNontaBLymHi, sike
cnaBuTbCA NiceHHMKN 6abycsamu. LLLo6 no3HanoMuTUCh i3 HUMK Bamxk4e, BOHA LibOropiy
BiaBigana ceno we pas. Takox y KpsiukiBui Hagis nosHanommnacs is amepukaHuem
YKpaiHCbKOro noxogykeHHs1 KOpkom PeanHCbKNM, SKUA CTBOPUB Y CeNi KYSIbTYPHO-
OCBITHIN Tabip. BiH BUMB ycCix oxounx rpaTtn Ha 6aHaypi, i cniBaTu niceHb i3 6abycamum.

Konn po6pe Bnxogutb cniBatn, To 6adyci KaxxyTb «On, siK JibOBKO»

«Konm sikycb nicHio 6abycsam BOAETLCSA BUKOHATU Ay>e [obpe, TO BOHM KaxyTb: «On, aK
NbOBKO», — po3nosigae Hapiqa. — babyci oobpe 3By4aTb, NPOTE BOHU HE MOSICHIOOTb
BOKasIbHY TEXHIKY: HE KaXyTb, WO NOTPIGHO nigHiMaTn M’ake nigHebiHHA, cknaaatin
NEBHNM YMHOM rybu Ta 31K — MPOCTO CMiBalTb, 9K BUXOAUTb. S TEX XOTifa cnisatun
pa3oM 3 HUMK, HaToMicTb KOpKO ckasas, Wob s Buknagana TexHiky criBy ons BCiX
OXOUNX».

Hapis i pexxncep ctygeHTcbKoro teatpy €sreH Xyasuk i 6abyci is cena Kpsiukiska.
Mpem’epa Buctasm Posbuta y uepksi YKY (PoTo 3 apxiBy repoiHi).



Konn Hagis nuwe BumMnacs cnisatu, TO OAVH i3 ii BUMTENiB cKasas, WO Y Hei noraHuin
ronoc. Lle ii gy>xe Bpasnno. [Nonpu Le BoHa BCe XX HaBumMnacs cnisatu i Tenep Kaxe, WO
MO>X€E HaBYUTU KOXXHOIO.

«Brnknagayi 3ae6inbworo HaB4arTb JIOAEN, K MaloTb SKUACh NPUPOLHUIA TanaHT: y
TaHuj, y MaTemMaTuui, 4n TO y CniBi. AKLWLO X Y JIIOANHWN HEMAE TanaHTy, TO BUKNanadi
MOXYTb Ka3aTu Xaxnmei pedi: «Y Tebe Hemae cnyxy, y Tebe po3buta ckpunka, y Tebe
HemMae TanaHTy, Le MeHe gpartye, T danblyeLl, He cnisan». S BBaxkato, Lo Taki cnosa —
Le NpoknaTTs. Taki hpasu BigHIMalOTb y Ntogen cuny i MoTuBaL,ito, TOMy Ka3aTh Take
abcontoTHO HeponycTMo. CnpaBXkHi BUknagadi MoxXyTb nigibpatn 0o KOXXHOro cTyaeHTa
CBIil CTUNb HABYaHHS. SKLLO CTYOEHTU HE MalOTb MPUPOLHOrO CAyXy, TO Lie HE 3Ha4YNTb,
LLIO BOHM HE MOXYTb HaBunTuUCs — Tpeba 3anmaTtucsa 3 Humu. BoHn 6yayTe cniBaTu YMCTO,
ane ue 3anMe NeBHUN Yac», — KaXKe cniBayka.

OpwuH i3 y4uHiB 3HsB Bigeo ypokis Hagii i Buknas Ha Utube. Togai in Hanucae pexxucep
CTyaeHTCcbkoro Teatpy «Ha CMoHOBUX cTOBMNax» €sreH XyAsuk i 3anpocwus ii rpatn B
YKY. Tak Hapgis nosgHanomunacs i3 YKpaiHCbKUM KaTOMUbKNM YHIBEPCUTETOM.

Hapis i pexxncep ctyaeHTcbkoro teatpy €sreH Xyasuk (PoTo 3 apxiBy repoiHi).

«[lepen TMM AK NpawyoBaTt i3 CTyaeHTaMn s nonpocuna Npo Asa BigKpUTux nyenivyHnx
MancTep-Kiacu: NoNiCbKoro i nonTascbkoro cnisy. icns nepworo manctep-knacy
€BreH 6yB NPOCTO LWOKOBAHWI i BiH HaBiTb HE Mir CTBEPLHO cKasaTtu, cnogobanocsi nomy,
4n Hi», — Nnpuragye Hapis.

Hani, pa3om i3 cTygeHTaMn — y4acHMKamMun Teatpy — BOHa nocTtaswuia ABi BUCTaBn 3a
TBOpamu LLleB4yeHka, i 3 UMM NOCTaHOBKaMM BOHM Noixanu Ha ractponi. [licna sucrtas
noan Nigxoaunuv i 3anutyBann, Yn HEMae y HUX AKOICb YHiKanbHoi Buctaesn. Came Ttoni
Hapgis noyana sagymyBaTuncs npo Te, Wwob 3pobuTtn aBTobiorpadiyHy n’ecy.



«CnepLly cnano Ha AyMKy Hanucatun asTobiorpadiyny n’ecy «LLlaHa» — npo nowaHy 0o
BUKIagadis, — po3nosigae Hapis. — A noyana nucatm cueHapin i B KiHUi BUSIBUNOCS, WO
noyaTkoBa iges KapavHanbHO Bigpi3HaIacs Big Toro, Wo Buniwno. 3amicTtb «LaHwn»
Bunwna «Po3buta». A 3pobuna ii gy>xe WBNOKO — MM NOCTaBUAn N'ecy ByKBanbHO 3a TpuU
Mmicaui. [lymato, Lo MeHe Hagmxas SKnncb sHron. Bee soanocs: mmn 6e3 npobnem
3Hanwnn micue ons suctasu y Lepksi Cogii B YKY i HaBiTb 6abycam i3 KpsukiBku
BOanocb npuixatn go JieBosar.

Buctasa Posbuta B YKY (DoTO 3 apxiBy repoiHi).

Cnouatky Hapiss nnaHyBana cTBOpMTM MOHO BUCTaBY i3 3aCTOCYBaHHSAM Bifeo, NpoTe 0
BUCTaBM No4vann gosyyaTtnuca ctygeHTun, 6abyci, i, BpewTi, Wi Xop i3 0ECATU YYACHUKIB.
Teatp «Ha CumoHOBUX cTOoBNax» BCTUI nokasaTtu Buctasy Y J1bBosi, Knesi, i B Kpsiukisui.
Hanbnvmxyi nnaHn — ue noixatn Ha ractponi go CLUA.

«YKpaiHCcbKa nicHA noao6aeTbCcA HaBiTb TUM, XTO HE 3HAa€ MOBMW, BOHU Big4yBaloTb
TArNiCTb NOKOJIiHb»

«Y CLUA ny>xe nepexxunsaroTb LLOAO0 YKPAIHCbKOI KyNbTypu, — Kaxke gocnigHmua. — A
BUK1Iagato yKpaiHCbKi NicHi B AMepuUi, | HaBiTb Binblue s amepukaHLis, sIKi He MatoTb
YKPaiHCbKOro KOpiHHSA. Takunx y4HiB y MeHe, MabyTb, 80%. € 6araTto nogen, aki oyxxe
nobnate CxigHOEBPONENCHKMIA CTUMb CRiBY: 60NrapCbkui Ta yKpaiHCbKnn. BoHun
LYKaKTb, LWOO X XTOCb HaBYMB K CMiBaT TOW YK iHWWK 3BYK. 34€6iNbLIOro BOHN HE
3HatoTb YKpPaiHCbKOi MOBM, NpoTe iM Nog06aeTbCs YKpaiHCbKa MiCHA — BOHW Big4vyBaloTb
TArNICTb NOKONiHb>.

Y CLA icHye 6arato eTHO rypTiB, SIKi CniBaloTb NiCEHb Pi3HMX Aep>KaB i 4oAaTb Y CBil
penepTyap i ykpaiHCbKi Texx. 3okpema, ryptu i3 JlyisiaHn, BepmoHTa Ta OperoHa
cnisatoTb MicHi i3 Adpukn, lpnaHgii i [pysii. ICHyOTb TakoX NiTHI Tabopwu, y AKX
y4yacHuKM cniaoTb 12 rogmH Ha goby.



«OpHoro pasy s gonyyunacsa o nitHix tabopis rypty Village Harmony. Tyou Bxogats 25
nofen, SKi MatoTb LikaBy MeToauky cniBy. MNepwmin TMXXaeHb BOHW CMiBaloThb LA OeHb:
3 [eB’ATOI paHKy 00 AeB’saToi Bedopa. Lle ay>xe pobpun TpeHiHr. HacTynmHOro TMxXHSA
BOHW iQyTb HA racTpOni i KOXKHOrO OHS BUCTYNatoTb Yy HOBOMY MiCTi. Konn Tm npoxogmil
TaKi TPEHIHr, TO MOXELU CrniBaTu Linvn OeHb», — Npuragye cnisavka.

Konun Hagis npuixana go JIbBoBa, To Mana 3i CTygeHTamu TiflbKu 2 roanHu 3aHsaTb. Lle
6yno gy>xe He3BUYHO, BpaxoByoun ii gocsia. BoHa posnosigae, Wo 3BMKia npawosaTu
3a aMeprIKaHCbKUM CTUEM — yBeCb AeHb. CniB ons Hei — ue sk 6iratn mapadgoH, ronoc
3BUKae, Konu cnieatu 6araro.

«Konu TpeHyBatucs i pobutn Ue nocTynoBo — TO rofoc 3BuKHe. [NoTpibHo nuTn 6araTo
yaro, YacoM He criBaTu B3arani i 6epertn ronoc. Hankpatile — e cnisatu Linvin giana3oH:
i BUCOKI, i HU3bKI napTii. Lle nogibHo oo gisnyHmx Bnpas: konu 6ygew cnisat 12 rogmH
TiINbKW N’ATb HOT, Lie Hade pobuTu TinbKn BNpasu Anga pyk. Todi pyku 6yayTb CUMbHI, a
HOM — SIK NaTUKW», — Kaxke eTHo-eKcnepTKa.

Hapis gnBysanacs, konun B YKpaiHi ii I(pocunv HaBunTn YKpaiHCbKUX NiCeHb:

«5 gymana, Wo MeHe NonpocsTb HABYNTU aMepPUKaHCbKUX NiCeHb, ane B YKpaiHi 6yB
BEINYE3HUI IHTEPEC CaMe A0 BUBYEHHS YKPAIHCBKMX: MOMAICLKMX, MOATABCbKUX Ta
ryuynbCbKux. S norogmunacs, ane gns meHe ue 6yno gmeBHo, 60 5 HaBYMIACH LMX MiCEeHb
Bif 6abychb, ski »xunnu 3a 100 kinomeTpiB Bif JIbBoBa, Konu cama »xuna y Amepuui. MeHi
6yn0 HE3PO3YMINIO YOMY LIMX MiCEHb XO4YTb HABYMTUCSH CaMe Bif MeHe, a He Bif 6abycb,
sKi 6y nopyy», — po3nosigae Hagis.

MpoekT Polyphonyproject

Y cBoiln poboTi Hagis mae Benvky npobnemy i3 ykpaiHcbkumm hosbkaopuctamu. Ix BoHa
NOPIBHIOE i3 rPMBHUKaMWU:

«Konu T npuxoamw rpubHukie, WO6 BOHM HaBYnIn 36upatin rpubu, To 3a3snyan BOHU
BigNoBigaTb, WO BCe NOKaXYTb i YyCbOro HaB4yaTb. BoHM NOKasyoTb, LLO MO>XKHA
36upaTtin y NeBHOMY MicCLy, i KyAUCb BiAXOAATb HA M’ATb XBUJIMH, a KON NOBEPTarThLCS,
TO MarOTb NOBHUIN KOWWK 3 rpubamu, a y Tebe nuwe TpiwkKn. | Konm Tn 3anuTyeLl, Kyau
BOHW XOAWNKN, TO BOHW YHMKAIOTb BignoBifi i KaXyTb, WO TK 3i6pas gy>xe 6arato i Tn
Monogeub. Linm donbknopuct NogibHi 4o rpnbHMKIB. IHKONM BOHU KaXKyTb, LLO SIKacb i3
cnisy4nx 6abycb y neBHOMY ceni — e ix 6abycs, i 3a6opoHsTb [0 Hei xoauTu. NpoTe
NiTHI Noan oy><e NpuBITHI — BOHM FOTOBI cniBaTh Aans 6yab KOro, 3anpoLuyoTb
3aHou4yBaTW Ta BapsATb 60pLLY ANns FOCTiB», — pO3NoBigae eTHo-cniBayka.

Opy3si Hagii HasnBatoTb (hoNbKNOPUCTIB apxiBicTamu, TOMy LLO BCi MaTepianu i3
ekcneguuin HayKoBLI HanNpaensOTb B apxiB. HaTtomicTb, yropcbKi cneuianicti, 3 SKMMn
BOHa npautoBana, BUKIagatoTb BCe Y BiflbHUA ocTyn B IHTepHeT. OguH i3 yropCbKnx
donbknopucTie, 3okpema, ctBopus nNpoekT Polyphonyproject. BiH 3mir 3i6patn Ha
noptani noHag 100 ykpaiHCbKUX NiCeHb i3 pi3HUX perioHiB YkpaiHn. KoxHy 6abycto
3anMcyBann Ha OKPEMUWN KaHarn, i cnyxay MoXke BnbpaTu NeEBHUIM rON0C: BUCOKNNA,
HWU3bKWI, Y BCi ogpasy.

«B YropLmHi y KOXHIW WKOAi OiTU MaoTb HABYNTUCH YrOPCbKUX HAPOOHUX NiCEHb Ta
TaHUiB i nepernsHyT poboTy (PoNbLKIOPUCTIB MOXe KOoXXeH. B YkpaiHi BCi 3anncun
36upaTb,NEPEHOCATL B apXiB i HAPIKAKOTb, LLIO HIXTO HE XO4e nepenmMmaTini ManCTEPHICTb
6abycb. [MpoTe cami XX hoNbLKIOPUCTN NPUXOBYIOTL MaTepiany i Ntogu, SKi Xo4yTb LM


http://www.polyphonyproject.com/en

3aMmaTmncs — He MOXYTb, — po3noBsigae Hapgis. — Konuck s nucana, wo 6yay suknagatm 'y
J1bBOBI nonicbKi NicHi. | oguH GoNbLKNOPUCT ToAI cKasas, WO Y JIbBOBi NOBMHHI cniBaTn
TiNbKW ranmubKmnx niceHb. [ns meHe ue anBHo. Lle Burnspae tak, akbu s cniBana TinbKu
nicHi i3 wraty Orano, 60 1 Tam XuBY. A LbOro He PO3yMito».

Hapia 3apas npautoe Hag, aHrMOMOBHUM NepeKanoMm rniceHb CnifibHO 3 My3eeM [ oHYapa.
MoKK O NPOEKT iCHYE YKPaiHCbKOK MOBOIO i3 TpaHCcAiTepaUieto, 4Nns TUX, XTO He
PO3YyMI€E KUPUINLO:

«MeHe 3anuTanun, 4n MoXKy 1 [ONOMOITU 3 NepeknanoMm i 4 norogunacs. 9 nonpocuna,
o6 MeHi Hagicnanu 5-6 niceHb ons NnpobHoro nepeknagy, npote otpumana 300. Tenep
S1 Yyekato, KoNn My3en 3Hange e ogHOro nepeknagadya, Wwob nepesipuTt Min nepexknagy».

«CniBo4a peBonouisa»

Hapgia posnosigae, Wo nicHi gnsa Hel noHag, KopaoHaMu i HauioHanbHOCTSAMN Ta
6e3nocepenHbO NMOB’A3aHi i3 NPUPOAOHO.

«HaneBHO, L LLOCb rEHTUYHE: KON S YyIo YKPaIHCbKY MiCHI0, TO 3a4apoBYOCS, — KaXke
cnisayka. — Konu y Knesi M i3 gpy3samu ixanm y MeTpo, nonpu Wwym nodynm cnis 6abycb
Yy OOQHOMY i3 BaroHiB, i ycrogm ix wykanu. Yepes ui nicHi My BiguyBaemMo XTo Mu €. | HaBiTb
SKLWO CKasaTu, Lo TN — yKpaiHeub — Lie TeX KOHMNIKTHO. A ntobnto KasaTtu, LWo 9 —
nognHa. bo panTtom sk s ykpaiHka, a T — POCistHUH, TO BXe ICHY€E NEBHUI KOHMAIKT i Mn
He MO>XeMO LOBIpATU OOMH-OOHOMY>», — PO3MoBigae honbKIopucTka.

3a ponomoroto niceHb Hapis 06’egHye poBkona cebe nogenn 6araTtbOx HauiOHaNbLHOCTEN
Ta KynbTyp. 9K Npuknag — eCTOHCbKUA inbM «CniBoya peBostoLis», Npo Te, SK nif Yac
PaAstHCbKOro pexxnuMy yci HauioHanbHi nicHi y kpaiHi 6ynn 3a6opoHeHi. Monpu ue noan
npoBoaVAn NiceHHi ecTuBani, ae 3émpanocs 30 OeKinbka OeCATKIB TUCAY OcCib.

«[1ig Yac pagsHCBKOro pexxmmy 6yno CKnagHo: COBETU 3a6OPOHUM NEBHI NICHI, Y SKNX
NLWNOCS NPOo KpacoTy i BennY BnacHoi KpaiHu. MNpoTte Ha decTtuBani, ae 3émnpaetbes 50
TNCSAY OCib, panToM XTOCb NOYMHAE ChiBaTU NEBHY MICHIO, TO yCi Ui 50 TcaY nogen
NPOAOBXYIOTb CMiBaTW Ty MICHIO, NONpK Te, WO BOHA 3abopoHeHa. Le ix 3’egHye. | konn
MV MaemMo NpaBAMBI HAPOAHI NicHi, Hanpuknag, «On, Tam Ha ropi», To ntogn 6 3’egHanncs
nig yac BMKOHaHHA. Came ToMy fesiki nicHi 6y 3abopoHeHi Nig Yyac pagsaHCbKOro
pexxumy. Konun nogn BigyyBatoTb, WO BOHM 3’€QHaHi | MOXYTb LWOCb 3p0buTtn — TO ypsaun
4acTo 3 OCTPaxoOM CTaBNATLCA A0 LbOro», — pO3rnoBigae eTHo-crniBayka.

Hapia kaxe, LWo HaceneHHs1 NeBHMUX KpaiH 3MOrfM JOKOPIHHO 3MIHUTK CUTYaL,io Yy
aep>kaBax sikpas 3aBOsKu NiCHSM.

«Y lMiBoeHHin Adpuui 6yB anapTeiq i cerperadis — nogm 3MiHWAN Le Yepes MnicHLo, 60
3’egHanucs. O6’egHyOTb He TiNbKW MiCHI, ane B3arani MMCTeLTBO: TeaTp, TaHuj, My3uka —
Le BCe 3MiHIOE ntogen. Baxknmeo He Tinbkn BigyuyBaTn cebe YacTMHOK Hauii, ane n
BigvyBaTu cebe 4acTUHOIO CBIiTYy», — Kaxke Hapgisi.

donbknopucTtka posnosigae, wo B CLUA cycninbctso BcTurno 3abytu npo [JoHbac i
KpumM, NpoTe y KOXKHOMY KOHLEPTI BOHa Haragye nNpo BiHY, NepeauBisieTbCA CTaTUCTUKY
BTPAT i 3aBepLlye KOHUEePTU nicHaMN «[1n1nBe kada no TucuHi». Takoxx Hagis nigkpecnioe,
LLIO Ba>K/IMBO HaragyBaTu Mpo BiHY HA MiDKHAPOAHUX i HA NTOKaNIbHUX MOAISIX — TOMY
poboTa, 9Ky pobnaTte MUTL, Oy>Ke Baxk/nBa.



«[1oTpibHO, Wo6 nogn He 3abyBann. HasiTb ABi CMepTi Ha AeHb Ha PPOHTI — Lie NoHan,
700 cmepTen Ha pik. deski Moi 3Hanomi kazanu, Wwob a9 cxaMmeHynacs i He ixana B YKpainy
Ha BinHy. NpoTe g po3ymina, wo BinHW y Knesi i JIbBOBi HemMae, ane BoHa NPOOOBXYE
BNAMBATN Ha CYCNiNIbCTBO, MPUHOCUTL PI3VYHI | MOpasibHi TpaBMMU...», — Kaxe Hagis.

PomaH Tuwenko, gnsa VIDIA


http://vidia.ua/2018/69639

A Singing Revolution: how a woman of
the Ukrainian diaspora revives folk songs

vidia.ua July 3, 2018 (http://vidia.ua/2018/69639)

Nadia Tarnawsky is an American of Ukrainian descent. Her father was born in
Ukraine, but was forced to emigrate to the United States in 1942 so that he could be
saved from living under the Soviet regime. In the United States, Nadia taught at the
Cleveland Institute of Music for 13 years, and when she discovered traditional
Ukrainian folk songs, she decided to work within the realm of folk music. Now she
collects songs from various regions of Ukraine and popularizes them. Not long ago
she wrote an autobiographical musical work for theatre entitled Shattered and
presented it with the help of the student theatre of the Ukrainian Catholic University
and with the participation of grandmothers from the village of Kriachkivka - one of
the most song-filled villages in the Poltava region.

Nadia’s first language was Ukrainian. But, at the same time, she knew that Ukraine was
an integrated part of the USSR.

“l didn’t think that anyone was freely speaking in Ukrainian, so | didn’t see the sense in
prolonging that work in the US diaspora. | had only heard stories about Ukraine and
couldn’t imagine that that country existed. Every Saturday, | attended Ukrainian school, |
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learned to sing songs and play the bandura - but | didn’t realize its importance and often |
just wanted to stay home and watch cartoons,” recalls Nadia.

Nadia shares that she grew up in a musical family: her brother played the violin and she
sang in the church choir in the Ukrainian Greek Catholic Church. She wanted to become
an opera singer, but once during a summer music camp, she heard traditional folk
singing...

“| first heard this style of singing from a woman from New Jersey and | fell in love with it. |
was completely charmed, so entranced. | had an initial goal of singing opera, but after
that, | wanted to learn to sing like a grandmother,” says Nadia.

Nadia first came to Ukraine in 1992, when she was 19 years old. Her parents did not
want her to travel alone from Cleveland, so she became a part of a program organized by
the Ukrainian National Association and taught English in Chernivtsi. Then she bought a
lot of ethnographic recordings which made a huge impression on her.

“I came in more direct contact with Ukrainian song in 2002, when | came to Ukraine on a
Foreign Language and Area Studies Fellowship. | remember going to church and hearing
church chants sung in a folk style, and it surpassed all of my expectations,” recalls Nadia.

She continues, “All people feel sympathetic vibrations, but especially with the
grandmothers, these colorful purveyors of the folk style of singing. When you experience
them singing live, you begin to understand, how to change your sound. After that heart
opening experience, | began to experiment with that folk sound more and more.”



Nadia also had classes in Ukrainian language at the Lviv University, but during that time,
she took some time to travel with a group of students on an expedition to the Volyn
region. There she recorded all kinds of folk songs and felt such enthusiasm for the work,
that when she returned from the expedition, she independently arranged for another
expedition - this time in the Kyiv and Poltava regions, so that she could record more of
this kind of repertoire.

“Some songs - notes and words - | learned by listening to recordings. But singing with
the grandmothers is something completely different - it is something that changes you.
You can’t get that from a recording,” Nadia says.

It was then that Nadia first went to Kriachkivka - a village in the Poltava region, which is
renown for the songs of its grandmothers. To delve deeper into the songs, Nadia
returned to that village again this year. Also in Kriachkivka, Nadia visited another
American of Ukrainian descent, Jurij Fedynsky, who has created a cultural learning camp
in the village. He teaches the bandura to anyone who is willing to learn as well as sings
songs with the grandmothers.

When the singing goes well, then the grandmothers say, “Oh, how wonderful”

“When the singing goes very well, then they say, ‘Oh, how wonderful,”” says Nadia. “The
grandmothers sing beautifully, but they don’t elaborate on vocal technique. They don’t
say that you need to lift your soft palate, or to place your lips and tongue in a certain way
- they simply sing and the sound comes out. | wanted to join them and Jurij asked if |
would be willing to teach vocal technique to the camp participants.”

Nadia and the director of the student theatre, Yevhen Khudzyk, with the
grandmothers of Kriachkivka at the premiere of Shattered in the church at the
Ukrainian Catholic University (Photo provided by Nadia Tarnawsky)



When Nadia was learning to sing, one of her teachers told her that she had a bad voice.
This deeply affected her. Despite this, she continued to study singing and now says that
she teaches anyone willing to learn.

“Teachers often teach people who already have a natural talent: in dance, in mathematics,
or in song. If a person does not have innate talent, then some teachers can say brutal
things like: “You don’t have an ear for music, your voice is like a broken violin, you don’t
have any talent, your voice grates on me, you’re always out of tune, don’t sing.” | believe
that words spoken like this become a curse. These phrases strip people of strength and
motivation, and that’s why for me, saying something like this is unacceptable. A true
teacher will adjust their teaching style for every student. If a student does not naturally
sing in tune, this does not mean that they can’t learn - you must work with them. They
will sing in tune, but it just takes more time,” says the singer.

One of the campers captured a video of Nadia teaching and posted it on Youtube. After
that, Yevhen Khudzyk, the director of the student theatre “On Simeon’s Pillars,” contacted
Nadia and asked her to come to UCU. This is how Nadia was introduced to the Ukrainian
Catholic University.

Nadia and the director of the student theatre, Yevhen Khudzyk (Photo provided by Nadia
Tarnawsky)

“Before | began my work with the students, | asked to be allowed to provide two singing
workshops that would be open to the public - one for songs from Polissia and one for
songs from Poltava. After my first masterclass, Yevhen looked like he was in shock and
unable to speak; unable to tell me if he liked my work or not,” Nadia remembers.

Later, with the students - the participants of the theatre - she worked on two productions
based on the poetry of Shevchenko, and they took these productions on tour. After the
performances, people would ask if there were any other productions. Nadia then began
thinking about creating an autobiographical piece.



“First, | thought about doing an autobiographical work called Honor - in honor of my
teachers,” says Nadia. “l started to write the scenes, but in the end, the final work
differed greatly from its starting point. Instead of Honor, we had Shattered. | worked very
quickly. We mounted the piece in only three months time. | believe an angel was
whispering in my ear. Everything came together: we found a place to perform the piece
without any problems in St. Sophia’s church at UCU and even the grandmothers from
Kriachkivka were able to travel to Lviv.”

Shattered in performance at UCU (Photo provided by Nadia).

From the beginning, Nadia had planned to create a one woman show with video
projections, but then students from the university were added to the cast, and then the
grandmothers, and then a choir of 10 people. The Theatre “On Simeon’s Pillars” was able
to perform the piece in Lviv, Kyiv and in Kriachkivka. Future plans include a tour of the
United States.

”Ukrainian songs appeal to people who don’t even speak the language, for | believe
that they feel the pull of ancestral generations”

”In the United States, there is in an interest in Ukrainian culture,” says the researcher. “I
teach Ukrainian songs in America, more often for Americans who don’t have Ukrainian
roots. | would say that makes up 80% of my students. There are a lot of people who love
the Eastern European style of singing: Bulgarian and Ukrainian. They are looking for
someone to teach them that different sound. Most times, they don’t know Ukrainian, but
they love Ukrainian songs - they feel the pull of the ancestors.”

In the United States there are a lot of folk groups who sing songs from a variety of
countries and include Ukrainian songs in their repertoire. In addition to Ukrainian songs,
these ensembles from Louisiana, Vermont and Oregon sing songs from Africa, Ireland and
Georgia. There are also summer camps where participants can sing up to 12 hours a day.



“l was hired to teach at a summer music camp for Village Harmony. It was a group of 25
people with an interesting program. For the first week, we sing all day: from 9 a.m. to 9
p.m. It’s great training. In the following weeks, we go on tour and sing a concert in a
different town every night. When you’ve gone through that kind of training, you can sing
all day,” says the singer.

When Nadia came to Lviv, she only met with the students for 2 hours a day. It was
unusual, considering her training. She says that she was used to working in an American
style - all day. Singing for her was like running a marathon - the voice grows accustomed
to singing a lot.

“When you train and do this kind of work in increments - the voice adjusts. You need to
drink a lot of tea, sometimes taking a break from singing to save your voice. The best
thing to do is to sing along your entire range - the high parts and the low parts. It’s similar
to physical exercise: if you’re only going to sing 5 notes for 12 hours a day, it’s like only
doing exercises with your arms. Your arms become strong, but your legs are like sticks,”
says the etho-expert.

Nadia was stunned when she was asked to teach Ukrainian songs in Ukraine.

“l thought they would ask me to teach American songs, but in Ukraine there was great
interest in singing Ukrainian ones: songs from Polissia, Poltava and the Hutsul region. |
agreed, but it was odd to me because | learned these songs from grandmothers who live
100 kilometers from Lviv, and | live in America. | couldn’t understand why people wanted
to learn these songs from me and not from the grandmothers who are so close by,” says
Nadia.

Polyphonyproject

In her work, Nadia has big problems with Ukrainian folklorists. She compares them to
mushroom pickers:

“When you go out with mushroom pickers you want them to teach you how to pick
mushrooms. They will usually tell you that they will show you everything and teach you
everything. Then they show you a specific spot where you can pick and they disappear
for five minutes. When they return, they have a basket full of mushrooms and you only
have a few. When you ask them where they went, they dodge your questions and tell you
that you’ve collected some things and have done very well. Those folklorists are like
mushroom pickers. Sometimes they even say that grandmothers in certain villages are
their grandmothers and they forbid you to go there. In contrast, the elderly singers are
very welcoming - they are ready to sing for anyone, they invite you into their home, and
make borshcht for their guests,” says the ethnic singer.

Some of Nadia’s friends call the folklorists archivists, because they store all of their
recordings from expeditions in an archive. In contrast, Hungarian specialists with whom
she has worked, make their work available on the internet. One Hungarian folklorist
created the Polyphony Project. He was able to put on the polyphony project website over
100 songs from various regions of Ukraine. He recorded each grandmother on a separate
channel and the listener can hear each individual voice: high, low or all voices together.

“In Hungary, traditional folk songs and dances are taught in every school and everyone
has access to the work of the folklorists. In Ukraine, the recordings are gathered, placed
in an archive and then there are complaints that no one is learning the songs from the



grandmothers. These folklorists hide these materials and people who are interested are
not able to gain access to them,” says Nadia. “Once | wrote that | was teaching songs
from Polissia in Lviv and one folklorist told me that in Lviv people should only sings songs
from the Halychyna region. This is so strange to me. By this thinking, | would only be
allowed to sing songs from the state of Ohio because that is where | live. | don’t
understand this.”

Nadia is currently working on English language translations of these songs for the lvan
Honchar Museum. For right now, the project exists in the Ukrainian language with
transliterations for those who cannot read Cyrillic texts:

“They asked me if | could help with the translations and | agreed. | asked them to send
me 5-6 songs for an initial translation and then they could send me all 300 texts. Now |
am waiting for the museum to find another English language translator so they can edit
and double check my work.”

The Singing Revolution

Nadia says that for her songs exist without borders or nationalities and are always directly
connected to nature.

“It’s probably something genetic. When | hear Ukrainian songs, then | am entranced,”
says the singer. “When | was on the metro in Kyiv with some friends of mine, | heard the
singing of grandmothers on one of the compartments, and | went looking for them.
Through song we understand who we are. And even if someone says that you are
Ukrainian, then a conflict exists. | like to say that | am human. Because, if I'm Ukrainian
and you’re a Russian, then there’s the possibility for conflict and mistrust of one another,”
says the folklorist.

With the help of song, Nadia has united around her a circle of people of many nationalities
and cultures. She cites as an example the Estonian film - The Singing Revolution. During
the Soviet era, a country’s more nationalistic songs were banned. Even in the face of this,
people would organize singing festivals where tens of thousands of people would gather.

“It was difficult during the Soviet era: the government banned certain songs which would
speak about the beauty and grandeur of one’s country. So at these festivals, where 50
thousand people would gather, all of a sudden, someone would start singing this banned
song, and then all the other 50 thousand people would join in, even if the song was
forbidden. This united them. And when we have folk songs, like for example ‘Oy tam na
hori’, people become united when they sing together. This is why some songs were
forbidden in the Soviet era. When people feel connected, they feel like anything is
possible - and governments are afraid of that,” says the ethno-singer.

Nadia says that the citizens of certain countries were able to change the circumstances in
their countries thanks to song.

“In South Africa where there was apartheid and segregation - people fought for change
through song and the songs united them. And songs are not the only things which unite
us, but art unites us: theatre, dance, music. It changes people. But it is also necessary
to not only feel that you are a citizen of your country, but a citizen of the world,” says
Nadia.



The folklorist says that in the United States, society has forgotten about the conflict in the
Donbas and about the annexation of Crimea. Because of that, during her concerts there,
she reminds people about the war, shares the statistics of loss, and sings “Plyve kach po
Tysyni.” Nadia emphasizes that it is necessary to remind people of the war at both the
international and local level - which is why the work of artists is so important.

“It is necessary for people to remember. Even two deaths a day on the front - that equals
700 deaths in a year. Some of my colleagues said it would be better for me not to go to
Ukraine because of the war. | knew that the war was not in Kyiv or Lviv, but it continues

to exert an influence on society, and it brings both physical and moral trauma,” says
Nadia.

Roman Tyshenko, for VIDIA

English translation by Nadia Tarnawsky
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